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UAE PAORAES 
HERE IS WHAT YOU HAVE BEEN LOOKING FOR ! ! | 


High Fidelity Records made from your tape record- 











ings. 


One price per record includes everything — No SPECIAL NOTE: “We have our own air- 


Hidden charges. plane and pilots to fly our engineers and 
Ampex Professional Recording Equipment 
No deposit required, No COD’s, Complete satisfact- to record your special All City or area 
festival concerts. 

For further information write Depart- 
ment M.” 


ion required before we expect payment. 


Sample price 100 12” LPs $1.75 each 


Pure Vinyl records in your school colors, 22 





minutes recording time per side. 
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and manuscripts for publication be- 
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responsibility for return of unsolicited 
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Musi-NEWS . . and VIEWSGRAM 


School Music should sound through the sixties loud 
and clear . . Texas MEA membership stands at 1300..... 
the Music Educators National Conference has reached a new 
high of 34,000 members. Texas MEA ranks fifth in size .. 
New York is first with 2,069 members. 
*&* HHH He F 
General concern of some segments of the public over 
science and math in the schools . . should subside soon . 
. enrollment is high due to "everybody else is" and "all 
my friends are" at the secondary level . . problem will 
shift to the colleges when jobs are available only to the 
upper ten per cent of the advanced students. 
eee HH 
Elementary music teachers in Texas are gaining every 
year as the Elementary Division of TMEA reaches more tea- 
chers. . More TMEA regional chairmen are urging and are 


urged to elect or appoint a regional elementary chairman . 


. results: regional workshops for elementary special 
music and classroom teachers are coming into being. 
* ee HK 
Educational requirements have made '59 to guidance 
counseling what '49 was to gold diggin' . Music educa- 
tors can expect a hit-or-miss type of counseling in many 
schools until cooperative and sincere concern for under- 
standing of the student musician fills the gaps of a 
crash-counselor-training program. 
* & HHH 
Band directors will become more and more vocifer- 
ous on the merits - musical and educational - of the 
WIND ENSEMBLE (Eastmen) and the CONCERT BAND (Standard). 
Except for the usual “band-wagon" cases, the concert 
band should hold its place in the less large schools. . 
large high schools will be the innovators of the wind 
ensemble (Eastman). . . broader use of this form will 
come as more music is composed for it. 
* ee HH 
Colleges are coming under fire from curriculum and 
accreditation studies in higher education . . the ed- 
ucated school music teacher-director is becoming pre- 
ferred over the trained-and-sealed variety . - & lean- 
ing toward more liberal arts, i.e., "educational" over 
"education" courses. College music deans will be watch- 
ing with concern . . . and perhaps grinning . . from the 


sidelines. 
* & HHH 


School orchestras will realize a new source of lit- 
erature as the Ford Foundation's Young Composers Project 
moves into its second year . .-publishers will be inter- 
ested as the demand grows. 

Every director of large ensembles will gain equally 
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from this project of music ‘‘tailor- 
made’’ in schools across the coun- 
try. . . composers were assigned 
only to schools with balanced prog- 
rams, i.e., choir, band, and or- 


chestra. 
SEEKERS SE 


Recurring signs reveal adminis- 
trator’s concern for year-round com- 
muting of students and teachers to 
non-local school events. . . such 


as, in sports, music, ag., home ec.., 


athletics, library, latin, . . annuals, 
spanish, DE, baseball, and others. 
Administrators seeking a trend have 


(Please turn to page 5) 
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The President’s Column 


MEMO TO: All Texas Music Educa- 
tors 

FROM: Herbert Teat, President 

SUBJECT: Greetings and Let’s Get 

Busy 

ITEM: Regional meetings should 
accomplish the election of officers im- 
mediately following the opening of 
school. Let this be a call for the finest 
and, pardon the expression, tightest 
organization yet accomplished in your 
region. Save your hassling over judges 
until after you have met your respon- 
sibilities to the organization that rep- 
resents your profession and program. 

Your three regional officers will 
serve on the State Board of Directors 
which makes the policies of TMEA. 
They MUST be informed, anxious to 
serve, and capable of exercising vis- 
ion, even wisdom. The regions will 
make our state’s music program great. 
There is no other way. 

ITEM: One regional office must be 
emphasized. This is the Elementary 
Chairman. Some regions haven’t been 
doing their job. Elect or appoint an 
elementary music teacher. She must 
set up and promote a regional work- 
shop. Send us her name. 

ITEM: Order of business should 
include collecting of dues or no vote, 
nor cup of coffee (this act netted us 
hundreds of “new” members last 
year); full, active support of the State 
Fair Music Day in Dallas October 11; 
All-State try -outs; regional clinics; 
contests; AND (this could be an item 
by itself) BEFORE you divide into 
separate divisions discuss, plan, devise 
some happy methods to get your ad- 
ministrators’ support of the All-State 
Convention-Clinic as it now stands— 
a kind of support he will put in writ- 
ing if needs be. Your superintendents 
are going to be asked from other 
sources how they stand. If they have 
clear-cut local policies and state them, 
everything is fine. If they wait to see 
what the next man is going to do, we 
could end up with a convention and 
no All-State groups, or move to sum- 
mer clinics. Either one is regression. 

ITEM: Of band directors, I ask 
your whole-hearted and technical sup- 
port of a statewide public relations 
campaign to tell the TMEA story with 
a football show in each stadium in 
your region. A script telling the scope 
of the school music program in Texas 
with appropriate music and “busi- 
ness” on the field would do wonders 
in the public mind. A description of 
the format of your show wiht glossy 
prints of the formations on the field 
would be welcomed by our editor for 
publication in the magazine. 
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WFAA Gives Large Library 
To North Texas State 


The Dallas News and WFAA Radio 
presented the station’s sheet music 
library comprised of 15,000 units and 
volued at $40,000, the largest and most 
complete in the Southwest, to North 
Texas State College, Denton, on Tues- 
day, June 21. 

J. M. Moroney, Sr., vice chairman 
of the board of The Dallas Morning 
News and broadcasting stations 
WFAA Radio and Television, made 
the presentation to Dr. J. Carl Mat- 
thews, president of the college. 

Representing 38 years of broadcast- 
ing and containing thousands of copies 
of music from symphonic to jazz, the 
library grew from a handful of music 
in 1930 to its present size through 
careful purchasing by WFAA and the 
gift of private music libraries by ra- 
dio pioneers Alex Keese, managing 
director of WFAA Radio and Tele- 
vision; Karl Lambertz, assistant to the 
director; and Arthur Kuehn, former 
librarian, now retired. 

Among the manuscript arrange- 
ments for large orchestra are such col- 
lector’s. items as “Kamenol Ostrow” 
by Anton Rubinstein, which is an 
original manuscript arrangement for 
orchestra by Victor Herbert. 

There are 2,947 classical arrange- 
ments for orchestra that are as valu- 
able today as when written. 

The historical pop music files re- 
veal such gems as “Yes, We Have No 
Bananas,” (nine arrangements); “At A 
Georgia Camp Meeting,” The Texas 
Centennial edition circa 1836 of “The 
Yellow Rose of Texas,” “The Wreck 
of the Titanic,” written on the occa- 
sion of the sinking of the Titanic in 
1912, and a very popular piano piece 
of 50 or 60 years ago, “Midnight Fire 
Alarm.” 

In presenting the library to the 
college Moroney said, “Due to the 
changing nature of the broadcasting 
industry and the vast improvement 
in high fidelity sound equipment for 
broadcasting by recording, our use of 
it has become archival. We feel that 
this collection of music should be 
given to your school of music so that 
it can be used daily in the develop- 
ment of the musical arts.” 

Dr. Matthews in accepting the gift 
said, “The music library will be used 
not only by our students but by other 
worthwhile musical groups on a free 
loan basis. Furthermore this library 
shall always be made available to 
WFAA.” 





Southwestern Musician—Texas Music Educator 





A WAY 
TO PLAY 


BY FRED WEBER 


A very easy Band 
Method for the 
elementary Beginner 
PUBLISHED 
FOR SEVEN BASIC 
INSTRUMENTS 


flute 

B) clarinet 
alto saxophone 
tenor saxophone 

B) cornet 

trombone 

drums and 

conductor 


Send for a FREE 
Conductor or Cornet 
to 


BELWIN INC. 


Rockville Centre (L.I.) N.Y. 











MELODY 
GO ROUND 


BAND FOLIO 
by 
ACTON OSTLING 


Easy Varied 
BAND 
SELECTIONS 
in which 
Every Instrument 
has part of the 
MELODY IN EVERY 
SELECTION 


Send for a FREE 
CONDUCTOR to 


BELWIN, INC. 


Rockville Centre 


L. I.-N. Y. 
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You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 


Candies and in 4 to 15 days 
your group can make 
$300 to $2500 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,— you pay noth- 
ing in advance. We supply on consignment 
your choice of FOUR VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization’s name and picture. 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$12.00 on every 30 sales of our $1.00 box 
(667% profit to you on cost). ‘There’s no 
risk! You can't lose. Mail in coupon today 
for information about MASON’S PROTECTED 
FUND RAISING DRIVES, 


Mr. EDWIN Stove, Dept. (SM-8) 
Mason, Box 549, Mineola, N. Y. 

Gentlemen: Please send me, without 
obligation, information on your Fund 
Raising Plan. 


Age if under 2] 
Address 
Organization 
Phone 
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Buccaneer Music Festival 
Shows 50% Increase In ‘60 


A total of 72 bands, 46 choirs, 7 or- 
chestras, and 1,866 solos and ensem- 
bles from three states competed in the 
sixth annual Buccaneer Music Festi- 
val on April 28, 29, 30, at Del Mar 
College, Corpus Christi, Texas. This 
was a 50% increase in entries over 
the previous year. For the first time 
a double judging session was neces- 
sary on Saturday when the Memorial 
Coliseum downtown was utilized. 

The most noteworthy event of the 
1960 festival was the competition in 
Class AAAA in which 22 bands were 
entered. In this class Brownsville, 
Harlingen, Spring Branch, and Dur- 
ant, Okla., earned the Division I rat- 
ing in concert performance; Lawton 
and Durant, Okla., Spring Branch, 
Houston, and Stephen F. Austin of 
Austin earned the Division I in sight- 
reading. Durant, Okla., was voted 
“Outstanding” band in Class AAAA. 

In the other classes of bands “Out- 
standing” awards went to Snyder in 
AAA, Raymondville in AA, Vander- 
bilt in A, and Lamar Junior School, 
Austin, in Class C. Lamar Junior of 
Austin also won the “Outstanding” 
award for orchestra. 

Band judges were Randall Spicer 
of Washington State, Bernard Fitz- 
gerald of Kentucky, Ted Crager of 
West Texas, Hal Palmer of Hays, 
Kansas, Karl Holvik of Iowa State 
Teachers ,Alvin Edgar of Iowa State, 
Williams Gower of Iowa University, 
and Jack Manry of Sam Houston 
State. In all, 16 bands and orchestras 
won the coveted Division I rating in 
concert performance. 

In the choir competition “Outstand- 
ing” awards went to Durant, Okla., 
for AAAA mixed choir, Brownsville 
for AAAA girls and boys choirs, Sny- 
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Dr. L.W. Chidester, Director of the 
BUCCANEER MUSIC FESTIVAL, 
and the trophies which are awarded 
each year. 





der for AAA mixed choir, and Cum- 
mings Junior High, Brownsville, for 
C mixed choir. Judges in this event 
were Louis Wikehart of Illinois Wes- 
leyan, Tom Mills of Missouri, Herald 
Stark of Iowa University, and Arthur 
Hestwood of Tulsa University. 

Another “first” in 1960 was the 
Piano Festival with Wiktor Labunski 
of Kansas City as judge. Of the 92 
entries Margaret Neal of Houston was 
awarded the first place trophy and 
Charles High of LaMarque was given 
the second place trophy in the Young 
Artist Division. 

At the closing ceremony on Satur- 
day evening Dr. L. W. Chidecster, Dir- 
ector of the Festival, awarded the 
prized Sweepstakse trophies to Dur- 
ant, Okla., in Class AAAA, Snyder in 
AAA, Bishop in A, and to O. Henry 
Junior School, Austin, in Class C. 

Bands from Midwest City, King- 
fisher, Lindsey, and Wynnewood, 
Okla., and from Fortier High School, 
New Orleans, La., were recognized as 
coming the longest. distance to the 
festival. 

A distinguished panel of judges is 
being engaged for the 1961 festival 
and several important events will be 
added. The dates for 1961 are May 
4, 5, 6. All schools in the Southwest 
are invited to participate. 
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JAMES B. FURRH 
President TCDA 


Texas Choral Directors 

Association Sixth Annual 
New Music Reading Clinic 
Hilton Hotel, San Antonio 


The Texas Choral Directors Asso- 
ciation will hold its annual New Mu- 
sic Reading Clinic at the Hilton Hotel, 
San Antonio, from 6:00 p.m. August 
24 to 5:00 p.m. August 26. The Clinic 
includes the reading of new publica- 
tions from the publishers for second- 
ary schools and for church choirs. The 
new publications cover all levels and 
classifications of choral music. To 
direct the reading choir in these new 
selections, there will be outstanding 
directors in the choral field. The FEA- 
TURE CLINICIAN will be WALTER 
EHRET, noted composer, arranger, 
and director from New York. 

Other clinicians will include: Mor- 
ris Beachy, University of Texas; er- 
non Moody, Abilene Christian College; 
Gene Kenny, Texas Tech; Robert 
Fordyce, Lon Morris College; Alvis 
Autrey, San Antonio College. 

The Elementary Division Sessions 
have been expanded this year, at the 
demand of the membership, to include 
sessions on Thursday and Friday of 
the Clinic. These sessions will contain 
many outstanding, valuable features 
for the Elementary Teachers. The 
Immanuel Lutheran Childrens Choir, 
Giddings, Texas, directed by John 
Soucha will be featured as a concert- 
demonstration group. The clinicians 
for the Elementary sessions are: Marci 
Wyle, Follett Publishing Company; 
Edna Marie Jones, Director of Ele- 
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mentary Music, Odessa Public Schools, 
Odessa, Texas. 

Other features of the Clinic will be 
the EXHIBITS, which include most of 
the leading choral music publishers in 
the country, and other exhibitors al- 
lied with choral music. 

A detailed program of the Clinic 
will be published in the August issue 
of The Texas Choirmaster. 










They tailor so well and 
hold their shape — that’s 
why they LOOK BETTER 
longer. 


(From page 2) 


singled out TMEA All.State Clinic 
groups for a starter. 

A search for the ‘‘way’’, via a 
sub-committee of the UIL Legislative 
body, could bring about a state level 
ruling from the League and throw 
another weak local policy on the 
pyre of policies past. 
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SPECIFY 


“HAMBURGER 


100% wool worsted whipcords 


UNIFORM 
FABRICS... 


*No. 1160... superfine whipcord 
*No. 1860... standard whipcord 


HAMBURGER WOOLEN CO. inc. 


45 EAST 17th STREET, NEW YORK 3, NEW YORK 
AMERICA'S FINEST UNIFORM FABRICS 
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Must We Have Science 
Vs. Fine Arts? 


Dr. Norman C. Mohn 
Professor of Education 
Director of Graduate Studies 
Incarnate Word College 
San Antonio, Texas 

Much talk has been given to the 
subject of science and its ultimate ef- 
fect upon the status of music and mu- 
sic education in the public schools, 


particularly on the junior high and 
high schooi levels. It is without res- 
ervation that some practical and sci- 
ence-minded enthusiasts condemn the 
entire pregram of the fine arts as a 
result of a “bandwagon” influence. 
Perhaps it is because the modern 
trend of “anti’ism” is in vogue, per- 
haps the proponets desire to give the 
illusion that the total obliteration of 
music education in our schools would 
somehow show forth more tangible 
results in terms of academic excel- 
lence; or, perhaps it could be that 
certain of the residue public express 
such a parrot-like admonition simply 





surprisingly low cost 


and choir records and tapes available 
Official Reeorders for: Austin Symp! 


y+ 


League 


Roy T. Poole, Owner 





A TEXAS COMPANY 


Serving the Southwest with the Very 
Highest Standards of Quality! 


Last year, the Austin Recording Company recorded over 300 bands, orchestras, 


and choirs in Texas, and made over 2,000 high-fidelity records. We will 
come to your school and record vour organization, have records of the highest 
quality made by Capitol Records of Hollywood, and ship them to you, all at 


Let us send you a sample of our work and a rate card. 
YOU are eligible for wholesale prices on complete line of Irish Recording Tape. 
Write for vour wholesale price list. Als 
on fund raising with record sales. and a complete catalog of band, orchestra, 


sociation, Texas Choral Directors Association, and the University Interscholastic 


Austin Recording Company 


Studio Address: Suite 108 Nash Bu 
Mailing Address: P.O. Box 166, Austin 62, Texas 


OUR PRIMARY CONCERN IS YOUR SATISFACTION 


Dealer; Ampex Tape Recorders and Accessories — Irish Magnetic Tape 


available at no cost is information 


Orchestra. Texas Bandmasters As- 


ding, 620 Colorado Street 


Bill Blachly, Manager 








Greetings To Al! Texas 
And Southwestern Area 
Band Directors 


As your president of the Texas 
Bandmasters Association I want to in- 
vite all band directors from Texas and 
the Southwest to come be a part of 
the TBA Convention to be held in the 
city of San Antonio on August 22, 23, 
24, of 1960. All clinicians and guest 
conductors are listed in another sec- 
tion of this issue of our magazine. As 
usual we want you to bring the wife 
and family for there is free baby sit- 
ter service, and tours for the wife and 
kids. Our barbeque will be at the Lone 
Star Park this year that now houses 
the historic Buckhorn Saloon Muse- 
um, a Texas landmark. All late issues 
of new music will be performed by 
Major Samuel Kurtz and the Air 
Force Band of the West. Latest 
marching methods and music will also 
be featured along with special Junior 
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High Clinics. Our clinicians, Reginald 
Kell of clarinet fame and William 
Bell, “King of the Tuba”, will be 
something none of us want to miss. 
We also want to welcome the Ameri- 
can School Band Directors Association 
which will have its national conven- 
tion in San Antonio this year imme- 
diately preceeding our TBA Conven- 
tion. They have been extended an 
open invitation to attend our opening 
day as our guests and are welcome 
to stay for our entire convention if 
they will. We are most happy to have 
this national organization meeting in 
the state of Texas this year. All of 
your officers join me in hoping that 
you will see fit to be with us for our 
13th annual convention for we believe 
that it will be one of the best ever. See 
you in San Antonio at TBA August 
22, 23, and 24. 
Pat Patterson, President 
Texas Bandmasters Assoc. 
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because they do not understand the 
fine arts program, its relation to sci- 
ence, and its influential effects in 
terms of attitudes, appreciations, and 
worthwhile qualities of life. 

There has never been a quarrel be- 
tween science and the arts. Science 
has recently come into its own as a 
result of crises abetted by wars, high- 
er standards of living, and by man’s 
innate desire to search the elements 
for causes, effects, and processes. 
These are vitally necessary for pro- 
gress, protection, and our very exist- 
ence. In this day of space talk, atomic 
exploration, medical and surgical re- 
search, etc., it would be foolish for 
one to belittle the efforts and effects 
of scientists and their products. Man 
has stood in awe at the wonders of 
this world ever since the discovery 
of fire and wheel. A deeper glance 
into this history of man will likewise 
reveal that he realized just as early, 
and just as awesomely, a spiritual 
nature about himself which was all- 
powerful, hungry for enlightenment, 
and searching for inner peace. He had 
nit only a mind — but a soul as well. 

It is to this spiritual nature of man 
that music and the allied arts are 
dedicated. Down through the ages 
the song of man has been the one 
qualifying, universal language of all 
the world. 

Herein, the Russian, the German, 
the Italian, the South American, the 
Frenchman, the Australian, and men 
of all the other nationalities, begin to 
recognize not only differences in 
mood, timbre, expression, interpreta- 
tion, and the like, but also emerge 
with a wholesome tolerance of differ- 
ences which exist between them. These 
same nations which have been in and 
out of good graces with one another 
several times in the past half century 
have ideally expressed in their arts 
a singular concept of omnipotence, 
man’s higher nature, his soul. 

A drastic cut in the fine arts, par- 
ticularly the music education program, 
would be one of extreme imprudence. 
The public school music program has 
been instrumental in bringing untold 
appreciations into every home and 
will continue to do so for the better- 
ment of our future men and women. 

Music will not in anywise become 
antagonistic to science; conversely, the 
two will work hand in hand toward a 
more lifelike quality of rendition of 
tonality, and of composition itself. 
Music has permeated every walk of 
life, as has science. It is with more 
personal implications that the indivi- 
dual now ponders the words of the 
Master: “For what profiteth it a man 
if he gain the whole world and loseth 
his own soul?” 
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Elementary Division 





By Sylvia Ostrow 

Texas sent quite a delegation to 
MENC in Atlantic City last March. 
The TMEA executive board was rep- 
resented by its president, Herbert 
Teat, and the executive secretary, Dr. 
D. O. Wiley. 

Here are the highlights that par- 
ticularly impressed our Texas Elemen- 
tary Music grou». 

(1) 
From Edna Marie Jones, Odessa, Tex- 
as: 

The convention theme, The Con- 
temporary Scene in Music Education, 
was conducive to empha‘*i~ on music 
in general education. A program of 
contemporary music was beautifully 
performed by a high school symphony 
and a mixed choir from Hempstead, 
Long Island. They were assisted by 
their Ford Foundation composer-in- 
residence, Arthur Frackenpohl. An- 
other outstanding performance was 
that of the Columbus Boy choir from 
Princeton, New Jersey. Besides being 
excellent musicians and versatile sing- 
ers, the boys gave every evidence of 
naturalness and of being “All Ameri- 
can” boys. 

Much emphasis was given to the 
many areas and possibilities in Junior 
High School music - an especially ef- 
fective lecture demonstration was 
given by Dr. Frances Andrew, Penn 
State, on The Development of Listen- 
ing in the Junior High School General 
Music Program. Another helpful de- 
monstration on Listening for Elemen- 
tary Schools was given by Adeline 
McCall, Educational Director of the 
North Caroline State Symphony. 

(2) 
From Dallas, Miss Marion Flagg: 

The streamlining of the program al- 
lowed for minimum conflicts and 
maximum importance given to each 
area ni the selection of program per- 
sonnel. Two important aspects were 
the international emphasis and the 
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project of American composers as 
resident staff members in school sys- 
tems. The entire quality of perform- 
ance was on a higher level than ever 
before. The sum-total was a feeling 
of new pride in one’s profession. 

(3) 

From the University of Texas, Miss 
Charlotte DuBois: 

The emphasis upon “Quality” teach- 
ing at the Atlantic City meetings de- 
lighted me most. The programs were 
beautifully planned as to variety of 
interests. Because of the artist teach- 
ers whom I watched, one of my firm 
convictions was reenforced, that: the 
children are limited by us. 

(4) 
From Wichita Falls, Mrs. Eddie Lake 
Bunton: 

The Elementary Music Conference 
Directors and Clinicians of MENC 
found the secret of mixing children 
and music into a charming and de- 
lightful concoction that proved en- 
joyable and most informative. Other 
sections added good speakers, fine de- 
monstrations, and excellent concerts 
and performances. All of these plus 
displays of new material and publica- 
tions combined to make another help- 
ful and meaningful conference. 

(5) 
From Roy J. Johnson, Austin, Texas: 

Among the brightest moments at 
the MENC, 1960 Convention at At- 
lantic City, was the two day session 
of the American Choral Directors As- 
sociation and the meetings of Super- 
visors where many program weak- 
nesses as well as malpractices were 
aired. The usual excellence of the 
many demonstrations was up to par, 
however, the elementary division was 
unusually blest with a visiting dele- 
gation of elementary music experts 
from Germany under the capable 
leadership of Dr. Egon Kraus. 

(6) 
From Fort Worth, Miss Sara Dunn 
Sistrunk: 

We leave each National Conference 
with a strengthened faith in the great- 
ness of Music Education, with renew- 
ed vision and inspiration for fulfilling 
our own responsibilities. The 1960 
Conference imparted a very special 
challenge to me through the sessions 
called “Quality Teaching for Musical 
Growth”. The demand for teaching 
competency in the arts has never been 
so great as in this period of education 
for survival. The materials for music 
teaching are good and abundant. But 
the success of a music program de- 
pends upon a dedicated teacher, con- 
cerned with maintaining the integrity 
of music, with the development of 
skills, with musical growth for her 
students. 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

Jack W. Kay, M.M.E. 
Department of Fine Arts 
Acting Chairman. 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C, von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 
Erno Daniel, Ph.D. 


Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director. Department of Music 
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ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, £d.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University E] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 


Ted J. Crager, M.S., M.A., Ed.D. Stephenville, Texas 


Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Robert E. Hoffman, 
Chairman 


Arlington State College 
Arlington, Texas 


Cothburn O’Neal, M.A., Ph.D. 


Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs, J. C. Lauderdale, M.M: 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A, 
Chairman, Dept. of Music 


OFFICERS 
Sees. i. IE ins cite ciebia bau ub ad eces President 
Dr. James Richards .. seesaeeeseee Vice-President 
SS SS ~. See Executive Secretary 
ee ee Past President 
DIRECTORS 
Dr. Michael] Winesanker ...............c00.00 Director 
is ta ene ks asa cae Gakbebaaeue buen Director 
Se ES TEED. k nine ccvescancecsdchosade Director 
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SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Ciyde J. Garrett, Mus.D. 
Chairman, Music Departmen: 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Big Spring, Texas 
Jack Hendrix, M.M. 
Chairman, Dept. of Music 


Howard County Junior ot 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Harold Bilderbach, 
Chairman Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jack W.Hudgins Jr., 
Act. Chairman, Dept of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 


Donald W. Morton, M.M., 
Mus.D., Head, 
Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs, Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

Charles Ryan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas Schoo] of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, 


President AUGUST 1960 








Vv 


~ se TA he hs Pe 


an 





nent 


Sic 


mm 


Se 


Arts 


Arts 


f Music 


% 
lent 


n, 


1960 





Orchestra 
Division 


MUSIC TO BE PERFORMED AT 
THE 1960 TMEA CONVENTION 
All-State Symphony 
Symphony No. 4—OP. 88 in G Major, 
(final movement), Dvorak; publish- 
er E. F. Kalmus, 421 W. 28th Street, 

New York 1, New York. 

Adagio for Strings — Samuel Barber; 
publisher G. Schirmer, 3 E. 43rd 
Street, New York 17, New York. 

A Night On Bald Mountain—(includes 
Harp), Moussorgsky - Sopkin; pub- 
lisher C. Fischer, 56-62 Cooper 
Square, New York 3, New York. 

TMEA Youth Orchestra 

Andantino and Overture to “The Vil- 
lage Bride”—Abel; Ludwig Publish- 
ing Company, 557-559 E. 144th St., 
Cleveland 10, Ohio. 

Symphony No. 8 “Unfinished”— 
movement), Schubert; 
Kalmus. 

Bartok Suite—Serly; Southern Music 
Publishing Company, 1610 Broad- 
way, New York 19, New York. 

Russian Sailors Dance—Gliere - Isaac; 
publisher C. Fischer (first violins 
will play advanced first violin part) 
The Youth Orchestra will also give 

a reading to the winning composition 

for string orchestra in the contest 

sponsored by the Texas Unit, ASTA. 
Tryouts will again be by tape re- 
cording. In addition to selected ex- 
cerpts from the program material, 
short portions of etudes or similar 
material may be assigned. All the 
above mentioned publishers have giv- 
en assurance that parts in quantity 
will be available immediately. We 
would like to move the tryout dead- 
line up to November 1, for the con- 
venience of all concerned, so encour- 
age the students to order now. 
Clinicians—Bernard Goodman, Uni- 
versity of Illinois. 
All-State—To Be Announced. 
These selections should give us a 
fine program for both orchestras. The 

Dvorak is a very exciting piece with 

fine brass writing. In the “Adagio for 

Strings” we have a beautiful number 

by a great contemporary American 

composer. It has tremendous audience 

appeal and will give the clinician a 

chance to work for a fine string sound. 

The colorful “Night on Bald Mount- 

ain” should be a tremendous hit with 

youngsters and audience alike. 
We hope you will agree that the 

Youth Orchestra program has good 

musical and educational values. The 
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(first 
publisher 


Abel number is a nice classical over- 
ture (by a predecessor of Mozart) with 
interesting parts for all sections. With 
the Unfinished Symphony the Youth 
Orchestra will again have the oppor- 


‘ tunity to work on a piece from the 


standard symphonic repertoire. The 
Bartok Suite consists of a group of 
fine short piano pieces orchestrated 
by Bartok’s only composition pupil, 
Tibor Serly. This will give the stu- 
dents a fine insight into the style of 
a great twentieth century master. The 
Russian Sailors Dance will make a 
rousing finale to the program. 

One word about the Schubert Sym- 
phony. Some schools already have this 
in other editions. They will be accept- 
able provided they conform to the 
original. In other words, no abridged 
versions, please! The Kalmus edition 
was selected for the two symphonies 
on the basis of Mr. Kalmus’ written 
assurance of “several thousand” parts 
on hand. 

As this is being written, a number 
of outstanding music camps are in 
progress. Among the Texas college 
music departments sponsoring orches- 
tra and string work in their summer 
camps are Baylor, University of Tex- 
as, TCU, Sam Houston, Texas Wes- 
tern, Trinity, and Texas Tech. North 
Texas departs from the normal format 
this year by sponsoring a two day 
chamber music festival with Paul 
Doktor, eminent viola virtuoso, as 
guest artist. We certainly thank the 
college music departments for pro- 
viding our students with these fine 
opportunities for summer study and 
wish their camps and workshops all 
the success they deserve. 

Dale Brubaker 





Brownwood District Holds 
Student Music Festival 


The Brownwood District Music 
Teachers Association which comprises 
104 members in 13 counties and 24 
towns concluded the activities of the 
year with a Music Festival held at 
Tarleton State College on April 23. 
Some 500 students, representing voice 
and all instruments, in solo and all 
ensemble groups, participated in the 
events. A Bach Festival was held in 
December which included some 300 
students. All events were rated by 
especially-invited judges on the levels 
of I, I, and III. Two all District re- 
citals were also staged in February, 
and in March. 

Officers of the Association are Dr. 


(Please turn to page 12) 
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Dr. Euell Porter 
Receives Honor 








Dr. Euell Porter, professor of sacred 
music at Baylor University, has re- 
ceived honorary membership in the 
Choral Conductors’ Guild “in recog- 
nition of outstanding work in the gen- 
eral field of choral music.” 

Dr. 
the honor fron 


Porter received notification of 


Roy Anderson of New 


York, secretary of the Choral Con- 
ductors’ Guild. Along with the en- 
graved citation, he received a life- 


time subscription to “Choral and Or- 
gan Guide,” official publication 
of the Guild. 

The citation was awarded to Porter 
for “serving the creative, educational 
and performance aspects of choral 
music ,who has by his actions proven 


the 


himself worthy of such distinction.” 
The citation continued, “The bearer 
has been duly cited for outstanding 


work in the field of choral music, and 
for exceptional contributions to the 
advancement of choral art.” 


Porter, who i 


lso minister of mu- 
sic at the Seventh and James Baptist 
Church in Waco, directs the 82-mem- 
ber chori at the church. At Baylor he 
is director of the 46-member Baylor 
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Conductors Are 
Made Not Born 


By James Kerr, Conductor 
University of Wichita Bands 
Wichita 8, Kansas 





James L. 


Kerr has been Director 
of Bands at the University of Wich- 
ita since 1946 An extensive back- 
ground of musical studies prepared 
Kerr for his present post. He holds 
the Bachelor of Science and Bach- 
elor of Education degrees 
from Kansas State College in Pitts- 
burg; and the Master of Music Educ- 
ation from Northwestern 
Evanston, III. 


Music 


Degree 
University, 


After careful observation of numer- 
ous contests and festivals during the 
past two decades, I feel that the young 
inexperienced conductor needs to con- 
centrate more on the Art of Conduct- 
ing per se. We can understand and 
sympathize with him since in early 
study, he must spend many hours on 


tone quality, intonation, blend and 
balance, rhythm, and other funda- 
mentals. However, these skills will 


avail him little if he neglects one of 
his most important functions, namely, 
the all important “Art of Conducting.” 

This condition may be only natural 
for in his college preparation the 
young band conductor has received 
quite properly, more training in fun- 
damentals than in ctual conducting. 

It is my strong conviction that con- 
ducting is as great an art as playing 
an instrument. Compare, for instance, 
the number of hours spent mastering 
his conducting technique. If he is to 
be successful, then the young con- 
ductor needs to spend much more 
time and effort in improving and mas- 
tering specific techniques of conduct- 
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ing. 

The purpose of this article is to 
pose certain questions which may as- 
sist young conductors in analyzing 
rather common areas of need. If you 
feel your conducting needs improving, 
ask yourself these points: 

1. Is my preparation beat clear and 
concise? The preparatory beat should 
prepare the players and audience alike 
as to tempo. It should be in rhythm 
with the tempo of the music. It should 
also indicate the character and dy- 
namics of the music. 

2. Is my beat merely metronomic or 
is it truly expressive? If the music is 
loud or soft, this should be indicated 
in the size of your beat. If the music 
is flowing and legato, the beat should 
move in a flowing and connected fash- 
ion, while the staccato passages should 
be conducted with a sharp, precise 
gesture. Accents should be indicated 
with the baton, left hand, or both 
hands. 

3. Is my conducting free of needless 
mannerisms? Do you pat your foot 
when you conduct? Many Conductors 
do this unknowingly. It is distractive 
and annoying to the audience. A few 
conductors click their heels with the 


down beat. Still others move around. 


as if dancing to the music. I have even 
observed some conductors who look 
as if they were skating in time with 
the music. Avoid bending your knees 
when conducting. Before beginning a 
number, do you adjust the music 
stand, hunt for the scores, instruct 
players, etc.? All of these things de- 
tract from a good performance. 

4. Is my stage presence satisfac- 
tory? After a particularly inspired 
performance, the band should be re- 
cognized by the conductor. They 
should be asked to stand in unison 
and the concert master be given rec- 
ognition by shaking his hand. The 
group should watch the concert mas- 
ter for a cue to be seated. Since a 
large group must act uniformly, this 
standing and sitting routine should be 
rehearsed carefully. 

When a soloist appears with the 
band, he should be recognized and 
allowed to take a bow. He should 
Shake hands with the conductor be- 
fore leaving the stage. 

When entering the stage for any 
part of the concert, the conductor 
should walk with a brisk movement. 
Do not appear harrassed, worried, or 
show lack of confidence. One should 
come forward with all the confidence 
in the world, smile sincerely, bow 
gracefully to the audience, step on the 
podium, and immediately begin the 
concert. 

Facial expressions are important if 
done to help the student interpret the 
music. However, making faces for 
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wrong notes, poor pitch and bad tone 
quality, and wrong entrances are of 
little help to the band but serve main- 
ly to point out the defects to the au- 
dience. 

In the performance of a suite the 
conductor should move on quickly 
from movement to movement. Thus 
the audience will not lose interest in 
the music or applaud at the improper 
time. 

5. Is my personal appearance satis- 
factory? Some conductors ruin an 
otherwise fine program by having a 
poor fitting uniform such as the coat 
being too long, too short, or too tight 
fitting. Others have trousers that are 
either too long or short, and some ap- 


(Please turn to page 15) 
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Most music educators will agree that no part of the music program so aptures 
student interest and attention as does the school dance band But on what is thi: avid 
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Since even Stravinsky is no stranger to serious students of jazz, why not lift the 
level of your stage band repertoire a notch or two by using more challenging, more re- 
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Wash Masterson, 1901 Transit Tower 
San Antonio 5, Texas. Tel. CA 4—1062 
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Brownwood- (from page 9) 


H. Grady Harlan, president; Dr. Don 
W. Morton, general vice president; 
Dr. Mae Branom of Brownwood, sec- 
ond vice president; Raymond Rike of 
Coleman High School, Band vice pres- 
ident; Prof. Jim Woodle, Howard 
Payne College, Secretary; Mrs. Edna 
Saunders, Brownwood, treasurer; and 
Prof. Chas. F. Wootton, past president, 
Howard Payne College. 








Jack Manry Appointed Bands 
Director At Sam Houston 


Jack Manry, well-known clini- 
cian, adjudicator and band direc- 
tor in the southwest, has recently 
been appointed Director of Bands 
at Sam Houston State Teachers Col- 
lege, Huntsville, Texas. Mr. Manry, 
author of the ‘‘Music You Should 
Know About’’ column featured 
monthly in the Southwestern Musi- 
cians Magazine, has had many 
years of experience in the field of 
music education. Prior to his being 








PRECISION 


MANUAL OF DRILL 


Foremost Drillmasters. Contains: 


THE PRECISION DRILL SQUAD 


BOOKS BY 


A. R. CASAVANT 


THE MOST COMPLETE SET OF BOOKS ON 
PRECISION MARCHING 


TWO NEW 1960 PUBLICATIONS 


Rehearsal Techniques as Projected by A. R. Casavant, One of America’s 
General 
Mechanics of Drill I, Squad Drill, and Mechanics of Drill If, 


Especially written for the P. E. Teacher and Girl's Drill Squads. The 
Book of Fundaments, Basic Theory of Drill, Mechanics of Drills, Re- 
hearsal Technic, and planning the Drill Routine. 


OTHER OUTSTANDING BOOKS BY A. R. CASAVANT 


MARCHING 


2.00 


Rules, Individual Drill, 


. 4.00 








named Director of Music Education 
and Clinician for the H&H Music 
Co. of Houston, the position which 
he now holds, he taught in the pub- 
lic schools of El] Campo and Lufkin, 
Texas, where his bands, soloists 
and ensembles were consistant first 
division winners. As band director 
at Del Mar Junior College, 1955-58, 
he helped organize the Buccaneer 
Music Festival, which now attracts 
over 8,000 participants each May. 
While at Del Mar he presented na- 
tienally known soloists with band 
in concert including Rafael Mendez, 
Sigurd Rascher, Al Galladoro, Har- 
old Brasch, George Waln and Don 
Gillis. 

In addition to his duties as Direc- 
tor of the Famous Bearkat March- 
ing 150, and the Famous Bearkat 
Concert Band, Mr. Manry will in- 
struct in courses designed for po- 
tential band directors and will con- 
tinue to be available for clinic work 
throughout the southwest. 





Chicagoland Festival 
August 20 


Amateur musicians, singers and ba- 
tonists from throughout the United 
States and Canada will compete in 





























PRECISION DRILL—The Complete Book of Precision Drill 7.50 talent centests to be conducted this 
Contains: Theory of Drill, Mechanics of Drill 1, Mechanics of — II, summer as part of the Chicagoland 
——- —— Music for Precision Drill, Instrumentation Routines Music Festival, sponsored by Chicago 

PRECISION DRILL LINE MOVEMENTS—Exploiting the Tribune Charities, Ine., on Saturday 
Company Front eipsisnliiaidineiie night, August 20, in Chicago’s Sol- 
Contains: Squads Right and Variations, Flank Two Variations, Right by diers’ Field, before an expected audi- 
Squads and Variations, On Right into Line and Variations, Whip Turn ence of 75.000 

Variations, Pickup and Crisseross, ’ . ; 

BLOCK FORMATION DRILL—New Concepts for the Block Cast of the musical spectacular will 
Formation ee ae . 7.50 include some 7,000 amateur and pro- 
Contains: Countermarch, Columns, Snevpese, ne poscrens t baer, fessional singers, musicians and other 

i i 4 an, ? ‘ “as 
Special ‘Drills, Block Formation Concepts, Block Formation Varia 4 entertainers, reports Philip Maxwell, 
and Double Unit. festival director. Included in this 

STREET PARADE DRILL—100 Pages of Drill Movements for on cast will be winners of talent comee- 
the Marching Band for Street Parades | --------—--—~ ng tale tes goer ep yung 

PHALANX DRILL MOVEMENTS—Formation Drill Movements preliminary festivals in midwestern 
for Marching Units = canenee mererenntssnapaeanannene “ee 7,60 cities. Separate competitions will be 

, ‘ : . a : z ‘ 2 “ oP e : 
“EL, Cress, Circle, Gon ane Smee ee eee ; held for operatic and popular vocal- 

FIELD ENTRANCES—New Ideas that will Please Every Director 7.50 ists, choral groups, concert and acor- 
Contains: 194 Pages of all kinds of Field Entrances, 313 Figures of ree. dian bands, baton twirlers, and piano 
SS ee Gane. Routine, 38 Figures Outlined, e end accordian soloists. Festival meiate 

, of honor will be Harold L. Walters, 
PRECISION ENTRANCE AND EXIT ROUTINES Ro ly seaocegeccir phic panty 
Field Band Arrangements (46 parts) with Matching Routines poser and conductor, and Frank Ben- 
Completely Worked Out : ; 
AMERICAN PATROL — Entrance — Arr, Dunford 2.00 nett, veteran baritone soloist and 
AMERICAN — with Fanfare AMERICA THE BEAUTIFUL — choral leader 
Entrance — arr. Casavant ................. 2.00 . . 
BATTLE HYMN — Exit — arr. MeDonald —_. ae On Friday, August 19, an audience 
GIRL 1 LEFT. THE peg — arr, Casavant and McDonald 2.00 of 1400 persons is expected to attend 
___ YELLOW ROSE, THE — Entrance — arr. Casavant and Dunford 2.00 the 24th annual Festival luncheon in 


the grand ballroom of Chicago’s Con- 
rad Hilton Hotel. Reserved seats for 
the festival will be $1.75 and $2; 
plates for the luncheon, $4. 


SOUTHERN MUSIC COMPANY | 


1100 Broadway San Antonio, Texas 
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Cool Mountains? 
Refreshing Lake? 
Fishing? 


Breakers? 


On a good book, not in an old fashioned hammock, 
but in an air-conditioned room? Tt con't the same, 2 ¢t7 


Neither will 1960 music teaching be like the hammock 
days % 19170. 


Keep Up To Date With 


Vational Guild of Pens y 


Founded in 1929 by Irl Allison 
Box 1113, 
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No Other FOOTBALL BAND BOOK Can Match It! ¥ 


37 VARIETIES FOR BAND 


(QUICK-STEP SIZE) 


0 BA ND 


Bigger, brighter and better than any football band book now 
available! Solves all problems for the band director with a 
rip-roaring, versatile selection of marches, and novelty 
. any one of the 37 featured selections can be 
used to build an exciting half-time show! Also great for 
Basketball—Pep Rallies—Assembly! This one can't be beat! 


Contents 


numbers . . 


VOLARE 
SHANGRI-LA 

‘EBB TIDE 

YALE BOOLA! 
SIBONEY 

DOWN THE FIELD 
OUR DIRECTOR 
PEGGY O'NEIL 

THE MATADOR 

THE WINNING FIGHT 
THE TROLLEY SONG 
NATIONAL EMBLEM 
| CRIED FOR YOU 
DAYBREAK 

TWO O'CLOCK JUMP 
BLUES ON PARADE 
HI-LILI, HI-LO 





x 
Arranged by 


YOU TELL ME YOUR DREAM 
WHERE IN THE WORLD 

A RIP SNORTIN’ GOOD NIGHT 
WALTER WINCHELL RHUMBA 
IN THE GOOD OLD DAYS 
CHANT OF THE JUNGLE 

THE MARDI GRAS MARCH 

ON THE BEACH AT WAIKIKI 
IT’S A MOST UNUSUAL DAY 
TAP DANCER’S NIGHTMARE 
BLACK EYED SUSAN BROWN 
BLUE DANUBE BLUES 

THE OLD GRAY MARE 

THAT LUCKY OLD SUN 

IT’S A GREAT DAY FOR THE IRISH 


GIVE ME THAT OLD TIME RELIGION 
IN A LITTLE SPANISH TOWN CHA CHA 


WHILE STROLLING THROUGH THE PARK ONE DAY 
MY LITTLE GRASS SHACK IN KEALAKEKUA, HAWAII 
THE GANG THAT SANG “HEART OF MY HEART” 


JOHN WARRINGTON 





Full Instrumentation 


Each Part (Quick-Step Size) 60c—Conductor (Octavo Size) $1.25 





Send for FREE Bb Clarinet or 8b Cornet Part 


THE BIG 3 MUSIC CORPORATION 


$40 BROADWAY ° NEW YORK 36, N.Y 
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Brass Column 


JOHN JAMES HAYNIE 


Problems Of The High 
School Brass Player 


Mr. Douglas 
early 


Wiehe received his 
training in the public schools 
of Illinois where he received many 
awards as cornet soloist. He studied 
with Joseph Huber in St. Louis, later 
at the Eastman School of Music, and 
finally received his degree from 
NTSC. With his background as brass 
performer and followed by the tre- 
mendous success he has had in the 
teaching of bands both in Beeville 
and Big Spring, Mr. Wiehe is well 
qualified to suggest a few problems 
of the High School Brass Player. 
Douglas Wiehe 

In considering the problems of high 
school brass students the first thing 
that comes to my mind is football sea- 
son and the problem of surviving it 
with the least possible damage to their 
embouchures and playing habits. 

For some students endurance be- 
comes a problem during rehearsals on 
the field. If a player consistently be- 
comes tired and is not given the op- 
portunity to rest, it is probable that 
he will begin to compensate for this 
lack of endurance by: 1) using more 
mouthpiece pressure; 2) tightening 
the muscles of the throat and tongue 
abnormally; 3) changing the position 
of the mouhtpiece to employ a fresh 
set of muscles; and, in general, cre- 
ating an embouchure problem or mak- 
ing worse an existing one. 

Some players will just not be able 
to play every note during a marching 
rehearsal without incurring the risk 
of changing the embouchure. Thus, 
the director must be aware of the 
playing problems and capacities of 
each of his students and allow for 
their differences in the discipline of 
the group. Also, the rehearsals should 
be planned so that there is sufficient 
rest from playing while marching. 
This kind of rest does not mean wast- 
ed rehearsal time. The band can bene- 
fit a great deal from rehearsing a 
section of drill to a drum cadence or 
while counting, and the embouchures 
thus have a chance to recuperate. 

The loss of control in soft playing 
is very often aggravated by the 
amount of volume demanded of the 
brasses in marching bands. Too often 
the band practices at dynamic levels 
which range only from loud to very 
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loud, then the individuals practice 
their required number of minutes at 
1 very comfortable and continuous 
mezzo-forte. After four months of this 
kind of playing the vibrating tissues 
of the lips are insensitive to the small- 
er amount of air used for soft playing. 
To help retain this sensitivity during 
marching season and to increase it 
iter in the year some very, very soft 
racticing should be done each day. 
Five to ten minutes of this kind of 
practicing should be ample, and the 
oftness cannot be overemphasized. In 
fact, the student should strive to play 
so softly that the tone will actually 
stop at times. 

At the beginning of each rehearsal, 
no matter how pressing other prob- 
lems seem to be, a period of time de- 
voted to a careful warm-up is helpful 
for increasing control and endurance. 
Six or seven scales done in whole 
notes interspersed with exercises that 
move. around some is a good routine, 
nd, of course, there are many others. 
To include this in the full band re- 
hearsal is good insurance that every 
member of the group will have at 
least a small amount of careful prepa- 
ration for the day’s playing. 

In regard to the development of 
technique we cannot expect to realize 
the potential of each student without 
a systematic process of technique stu- 
dy beginning sometime in the stu- 
dent’s first year of playing. The prepa- 
ration of the usual number of march- 
es, Jazz tunes, and concert pieces is 
not sufficient, for ~*ample, to extend 
the range of the players on second and 
third parts so that they can develop 
into first stand players. Great im- 
provement can be made by spring 
contest time in such aspects of tech- 
nique as double and triple tonguing, 
range, and facility in playing scales 
and arpeggios if incentives are used 
to encourage their daily practice be- 
ginning with the first rehearsal of 
each year. 





NEW ABA OFFICERS. Officers recently 
elected by the American Bandmasters As- 
sociation are: president, Carleton Stew- 
art, Mason City, Iowa; vice-president, 
Otto Kraushaar, Miami, Florida and sec- 
retary-treasurer, Glenn Cliff Bainum, 
Evanston, Illinois. Also elected to the 
board of directors were James Berdahl, 
Berkeley, California and Arthur Babich 
of Los Angeles, California. 
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‘ conductor 


Kerr (from page 11) 


pear in a uniform that needs cleaning 
and pressing. All eyes are upon the 
and he should be well 
groomed! 

Extremes in bowing are in poor 
taste as they are in most other things. 
A small nod of the head does not in- 
dicate to the audience a true appre- 
ciation of their applause, while an 
over dramatic “sweep to the floor” is 
definitely overdone. 

If attention is given to these sug- 
gestions, the young conductor will un- 


doubtedly be more effective. This ef- 
fectiveness will register a superior 
performance, greater enjoyment upon 
the part of audience and players, and 
the conductor himself will find great- 
er joy, success, and satisfaction in his 
important work. 














Conductor’s Guide 

Ist Alto Sax in E Flat 
2nd Tenor Sax in B Flat 
3rd Alto Sax in E Flat 

4th Tenor Sax in B Flat 
5th Baritone Sax in E Flat 
lst Trumpet 

2nd Trumpet 

3rd Trumpet 

4th Trumpet 





“g " 
SCHOOL DANCE BAND SERIES 


BEYOND THE BLUE HORIZON 
BUTTONS AND BOWS 


GOLDEN EARRINGS 
HEART AND SOUL 
IT COULD HAPPEN TO YOU 
JUST ONE MORE CHANCE 
JINGLE JANGLE JINGLE 
LONESOME ROAD 
LOUISE 
MY OLD FLAME 
NEARNESS OF YOU 
OUT OF NOWHERE 
PENTHOUSE SERENADE 
THANKS FOR THE MEMORY 
WITH THE WIND AND THE RAIN IN YOUR HAIR 
LOVE IS JUST AROUND THE CORNER 


Price $2.50 each 


(IN U. S. A.) 


INSTRUMENTATION 


Famous Music Corporation 
1619 Broadway, N. Y. 19, N. Y. 


Ist Trombone 

2nd Trombone 

3rd Trombone 

4th Trombone 

Piano 

Guitar 

String Bass 

Bass Tuba 

Drums 

Vocal Lead 

Extra Parts 25c Each 
Extra Piano 50c Each 
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to Bring You 


TOP QUALITY 

CLARINET 
"| \) & SAXOPHONE 
4™~ REEDS 





Top quality 

cane is raised 
f in Rico's own 

fields in South- 
ern France... 
quality-con- 
trolled at every 
step ... graded 
for hardness... 
style cut...to give you superb 








tone! At music dealers everywhere. 


/ nico PRODUCTS 


hy olelimalleLiliolice 
Hollywood 38, California 
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Vocal Division Column 
By Carl J. Best 


Plans are under way now for the 
1961 Convention-Clinic at Dallas. In 
the next issue, I hope to be able to 
release the list of choral music for the 
“All-State Choir’. To say that next 
year’s choir will be greater or better 
is the usual thing to say. It is my very 
earnest desire to be able to say such. 
This will only be the case if we, who 
prepare the students, really see to it 
that they are better prepared than 
ever before! This is my challenge to 
myself and to you. Will we be able 
to accept it? 

The following article is reprinted 
from the Washington Music Educator. 
Mary Elizabeth Whitner is the author 
and is also Associate Editor. It is with 
her gracious permission that we use 
this most pertinent contribution to 
thought in the philosophy of music 
education. 

TEACHING UNLIMITED 
By Mary Elizabeth Whitner 

About a year ago this writer attend- 
ed a music education meeting at which 
a speaker — not directly concerned 
with mtsic—made the statement that 
eventually the word “teacher” would 
go out of our language and be wholly 
replaced by the word “educator.” 
Now, we have realized that “educa- 
tor” and “teacher” often mean two 
entirely different things to many peo- 
ple, but the suggestion of “total” re- 
placement prodded us into inquiry. 
After all, the term “teacher” has been 
an honorable one in many civiliza- 
tions, implying a warmth of commu- 
nication and human exchange not yet 
similarly covered by any other term. 
It seemed to us this was not a word 
we would readily relinquish. 

Research on those species now ex- 
tinct leads us to the dodo, a bird of 
somewhat lethargic habits, which be- 
caine extinct in 1681. Its name has 
since been given to the person who is 
simple-mindedly unaware of changing 
conditions and new ideas. Awareness, 
however, does not necessarily imply 
acceptance, nor does lack of accept- 
ance denote simple-mindedness. Per- 
haps being alert to “new ideas” which 
threaten extinction, at the same time 
making sure we do not reject those 
ideas which insure survival, is the 
best way to avoid the fate of the dodo. 

We have long reminded ourselves 
that we teach the child and not the 
subject. The unfortunate separation 
suggested here has not only been det- 
rimental to both teaching and learning 
but has attracted the attention of cri- 
tics who find the wording of the 
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statement open to question. We quote 
from the keynote address of the 1955 
convention of the National Associa- 
tion of Teachers of English, given by 
John C. Gerber, president of the As- 
sociation: 

“We teach the child, not the sub- 
ject.” I can’t forbear pointing out the 
syntactical inadequacy of the state- 
ment. Teach, I take it, in this context 
is a transitive verb, and the child is 
the indirect object. Where is the dir- 
ect object? What is taught to the 
child? Whatever others may do, I pray 
that you and I keep eyes on our direct 
object: we teach the child English.* 

This reminder to mend our syntax 
is not pertinent to education alone; 
in business, for example, we often sell 
the customer and not the product. In 
making the child or the customer the 
sole object of our attention, it is easy 
to become more concerned with ways 
of bringing others around—educating 
them—to an acceptance of ideas than 
it is to apply the stern discipline of 
unceasing evaluation to those same 
ideas. In all aspects of life (politics, 
business, the arts, education, interna- 
tional relations, etc.) misplaced zeal 
has tended to put us in the embarrass- 
ing position of selling ephemeral pro- 
ducts. Even the power to persuade 
can be lost when the reason for per- 
suasion is no longer apparent. 

Surely the current emphasis on 
quality, brought about by public scru- 
tiny and the self-examination of many 
conscientious educators, offers oppor- 
tunity to silence the grammarians and 
at the same time man more effective- 
ly the watches of our own profession. 
Is teaching music to the child the 
same as educating the child through 
music? Have we become, as one edu- 
cator has put it, “classroom dise joc- 
keys” catering to the desires of the 
students? Are we using the techniques 
of subliminal advertising to influence 
the child without his awareness? Or 
are we engaged in bringing the child 
to terms with the best product we can 
offer, insisting upon his best effort as 
well as our own to insure the con- 
tinuing improvement of that product? 

We all know that many things are 
learned through experience, but ex- 
perience itself, like love, is a “many- 
splendored thing.” To be sure, stu- 
dents need opportunity to find out 
about many aspects of life and learn- 
ing before choosing an area of special- 
ization, but the “exploratory pro- 
gram” often fails to provide experi- 
ences sufficiently meaningful to serve 
as a basis for future choice. Frequent- 
ly this program fails to demonstrate 
that what is adequately learned in one 
area reinforces judgment in many 
other areas. With all our concern 
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about integration, correlation, etc., we 
have yet to show the student the in- 
ter-relationship of ideas. We have yet 
to show him that if we go deeply 
enough into any subject we come to 
grips with ideas that are equally valid 
for all other areas of learning. It is 
almost as though we avoided this kind 
of teaching lest we find a basis for 
reconciling those differences that oc- 
cur at the level of superficiality. 

If the function of the classroom is 
merely to provide kaleidoscopic glimp- 
ses, or experiences, of this and that, 
then the function of the teacher be- 
comes one of moving the props on and 
off the set. Conceivably, then, the 
teacher might be effectively replaced 
by a member of the sorcerer’s appren- 
tice. This is no way to enhance the 
teaching profession and attract those 
who would view it as something more 
challerging. In trading the experience 
of the teacher for the experience of 
the very young, we have opened the 
way for all children to become under 
privileged. 

The mariner’s compass made possi- 
ble the exploration of a world that 
had hitherto existed only in the en- 
lightened imagination of a few. Today, 
with the world stirring uneasily un- 
der its burden of humanity and con- 
flicting purposes, the spirit has soared 
again. The mind of man once more 
turns outward in a great bold leap, 
and boundless space lies within our 
grasp. The students who come into 
our classes sense that they live in a 
time when all things are possible. 
How to lay hold of fetterless freedom 
without losing the timeless virtues is 
no easy assignment for teacher or stu- 
dent. At the very least, it means that 
every fact must open outward and 
every piece of information becomes 
a light. 

Surely the indispensible ingredient 
in “quality teaching” is an unwaver- 
ing confidence in the student and his 
capacity to learn. This takes the form 
of respect, which engenders respect 
and results in maximum effort from 
all concerned. To decide, by whatever 
means, that a student should not, need 
not, must not, or cannot know (and 
all of these amount to the same thing 
in the long run) is the surest way to 
substitute imposed control for that in- 
dividual understanding which alone 
results in self-discipline. 

The second indispensible ingredient 
is an understanding of how the partic- 
ular area of learning—in this instance, 
music—best serves the individual, not 
in the provincial sense of brightening 
his leisure hours nor in the therapeu- 
tic sense of releasing tensions, but 
how it enables him to see all relation- 
ships more clearly. This is the basis 
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upon which the generalist and the 
specialist can find a common ground. 
Without settling for the purely func- 
tional approach, which is a dead-end 
street, we can see that the proof of 


‘the value of an idea does lie in its 


practical application. This is simply 
another way of saying that thinking 
and doing, theory and practice, would 
not—and in reality, cannot—be sepa- 
rated. 

In music, the attempt to separate 
the two, coupled with a desperate de- 
sire to simplify, leads us to what 
might be termed cultural amnesia, 
manifest either as a return to primi- 
tivism, the never-never land of child- 
hood, or the abstractness of scientif- 
ically contrived music. Surely there 
is something more. One has only to 
watch a group of eager young musi- 
cians playing a Beethoven symphony, 
singing a Bach chorale or performing 
any other kind of music worth the 
effort to realize what it means to 
think and do at the same time—to 
sustain thought and endeavor simul- 
taneously. Indeed, it is the extraor- 
dinary capacity of music to call into 
play the resources of the “whole” 
child that is its strength. There is no 
musical finger-painting in this kind 
of experience. 

This writer must confess that her 
understanding of what it means to be 
a teacher has been reached through 
a long, circuitous route. It came as no 
sudden revelation, but by slow stages. 
The cold breath of extinction which 
briefly chilled the educational climate 
at the meeting mentioned above was 
but one of many experiences that gave 
impetus to inquiry. It is not so much 
lack of professional recognition or sal- 
ary that keeps many competent people 
out of teaching, but rather that the 
preparation and often the actual 
teaching experience give little inkling 
of the excitement and satisfaction to 
be derived from such an assignment 
under favorable conditions. 

The dodo bird was large, heavy and 
flightless, and these earthbound quali- 
ties contributed to its extinction. But 
the teacher who remains intent upon 
seeking out and sharing with the stu- 
dent the winged, unconfined reaches 
of the mind is not a dodo bird. 
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Db PICCOLO 
Bb CLARINET 
Eb ALTO CLARINET 
Bb BASS CLARINET 
OBOE 
BASSOON 
Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 
Eb BARITONE SAXOPHONE 
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Eb HORN 
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INSTRUMENT BOOKS ____ 1.00 Each 
CONDUCTOR’S SCORE 4.00 





EDWIN H. MORRIS & COMPANY INC 
31 West 54th Street New York 19. N Y 


CANADA) LIMITED 


{ id EOWIN H MORRI 


h Ave - Toronto Ontario, Canada 
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| Texas 
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University 





Dr. Michael Winesanker 
School of Fine Arts 
Texas Christian University 
Fort Worth 29, Texas 








SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 
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Band Division 
Notes 


Bryce Taylor, Band Chairman 

Many Texas band directors, myself 
included, receive letter after letter 
which concern surveys in _ process, 
new publications, various debts, etc. 
Quite a few of these get the treatment 
deserved and, after a quick once over 
are filed or thrown away, and most 
certainly forgotten. This is perhaps 
normal procedure and to be expected, 
but once in a while some information 
goes through the mails which is of 
importance and quite often of an ur- 
gent nature. When such information 
reaches a reliable person in a position 
of trust and honor there is invariably 
a satisfactory reply or result. This has 
been heavily underscored for me in 
the first undertaking of the TMEA 
band division’s business for this term. 
For example, on May 16th requests 
for the seven men to serve on the 
panel to pick the two honor bands 
this August at the TBA convention 
were mailed to those men. All seven 
very graciously accepted and just as 
important did so by the 24th of that 
month. 

Now for the gloomy side of 
things. A letter, explaining the work- 
ings of the honor bands selection and 
strongly emphasizing the importance 
of the addressee’s part in carrying 
out the duties of an office to which 
he had been elected by the region 
within which he operates, was mailed 
the first week in April to either the 
band chairman of each region or the 
region chairman if no band chairman 
was listed in the TMEA directory. 
May 17th another letter was mailed 
asking for information as to what 
bands had been selected or what had 
been done towards selecting them in 
the seventeen regions. It was asked 
that some sort of reply be made and 
mailed within twenty-four hours af- 
ter receiving that letter. Answers giv- 
ing either the names of bands selected 
or stating the degree of progress made 
towards their selection were quickly 
received from Regions II, IV, V, VII, 
IX, X, XIII, XIV and XVI. Since then 
tapes have been arriving which with 
the help of a map showing the seven- 
teen regions, has added up to these 
candidates for the honor bands. Re- 
gion I-none, II-San Angelo and 
Coleman, III- Temple and Marlin, IV- 
Lufkin and Pinetree, V-Spring 
Branch and Dayton, VI- Alamo 
Heights and Pleasanton, VII - Laredo 
and; Aransas Pass, VIII-Permian 
(Odessa and Ft. Stockton, IX - Har- 
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lingen and La Feria, X - Thomas Jef- 
ferson (Dallas)-no AA, XI- Amarillo 
and Perryton, XII-Beaumont and 
Kirbyville, XIII - Burgess (El Paso) - 
no AA, XIV - Wichita Falls and Burk- 
burnett, XV-no AAAA, New Boston, 
XVI - Victoria and Edna, XVII - None. 
Several of the above outstanding 
groups have 1t submitted tapes for 
one reason or another. Of those that 
did, only four directors labeled the 
tapes as per the column in the May 
issue of this magazine. 

Now comes the point of all the pre- 
ceding. Just what are you doing as a 
member of the Texas Music Edu- 
cators Association? Why belong to 
an organization if you don’t 
believe it will benefit your profession- 
al being? Why pay dues and list your- 
self as a member of the only all mu- 
sical fields organized group in the 
state if you are not willing to show 
enough concern to give a few minutes 
of your time each year to the trans- 
acting of the business of the entire 
association? Certainly you cannot ex- 
pect any service on a local or state 
wide level if you are a non-partici- 
pant; better the dues should go for : 
new baton or free gum for everybody 
in the band. 

In the May issue I asked for sug- 
gestions as to how the band division 
might better serve its members. So 
far two letters have come in and both 
have contained very good criticism 
and suggestions. If you wish things 
done differently or are not receiving 
any benefit from the TMEA activities, 
let us know and all in our power to 
help will be done. One of the requests 
made was for information about se- 
lection of all-state band students at 
the region level. During the June 
meeting of the UIL advisory board in 
Austin Mr. F. W. Savage and the 
members of that board were kind 
enough to allow time for a quick run- 
down of region tryout procedures and 
after some further inquiries we hope 
to have a resume of the most com- 
monly used procedures for you in the 
September issue. Also in that issue 
will appear preliminary convention 
information and a list of the music to 
be used for area tryouts this coming 
year. 

For years I have been a “dyed in 
the wool” band person and only rare- 
ly have been concerned with the 
problems of the singers and the “wire 
groups”. I have, nevertheless, always 
felt that the more music people that 
banded together for a common good 
the better our chances would be to 
promote whatever phase of the music 
program we might be particularly in- 
terested in. (As a parallel, our local 
TSTA group does me only a fraction 
of the good the state wide organiza- 
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tion, with its facilities and the* posi- 
tion it commands, does.) 

I do not foresee in the near future 
any change in my attitude towards 
a band director and being concerned 
primarily with bands in this state, but 
with no reservations it must be set be- 
fore you band people that the choir, 
orchestra, and elementary people are 
just as interested in good public school 
music as you are and the college mem- 
bers of TMEA are becoming increas- 
ingly aware of their opportunities to 
serve the school directors. The chair- 
men of each of the divisions worked 
steadily during a recent three day 
executive board meeting to further 
the aims of the entire association. 
During three days of heavy discussion 
and planning for the future, not once 
was regional, personal or divisional 
feeling or belief brought up unless it 
was for the purpose of furthering 
the service which the association 
could do for all it’s members. I fully 
believe that, with the help of mem- 
bership interested in perhaps just a 
little more than their own pressing 
problems, TMEA will be a vital fac- 
tor in solidifying the music program 
in the schools where you work. 

My apologies to you if your con- 
science has been stepped on in this 
column but some of you seem to de- 
serve it, particularly if you are a re- 
gion officer and will not serve the 
people who elected you. 





ITEMS OF INTEREST 
HERE AND THERE 


Roy B. Wallace, for almost a 
quarter of a century the director of 
the High School Band at Palestine, 
will be honored as ‘‘Band Man of 
the Year’? at the forth-coming TBA 
convention in San Antonio in August. 
The TBA makes a practice of honor- 
ing one of its outstanding members 
each year. In the past, Lyle Skinner, 
Robert Maddox, Chief Davidson, and 
many others have been honored as 
‘*band man of the year’’. 


The American Bandmasters’ As- 
sociation announces its annual 
Ostwald prize of $500.00 for a com- 
position written especially for band. 
The winning composition will- be 
given a first public performance at 
the twenty-seventh annual _ con- 
vention, to be held in Long Beach, 
California, March 8-11, 1961. 

The contest closes on January 19, 
1961. 

For further information write to 
Capt. John Yesulaitis, U.S. Air 
Force Band, Bolling Air Force Base 
Washington 25, D.C. 
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ST. LOUIS INSTITUTE of MUSIC J 4 


John Philip Blake, Jr., President 





A NON-PROFIT Educational Institution of Higher Learning 
Approved for all veterans and foreign students. : 
Member Nationa! Association Schools of Music St. Lovis 5, Missouri 














TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice Bev Henson, Director 
Strings 

Winds TRINITY UNIVERSITY BAND 
Organ H. Vernon Hooker, Director 
Music Education 

Theory OPERA WORKSHOP 
Composition John Seagle, Director 


MUSIC DEPARTMENT CHAIRMAN—Dr. Frank C. Hughes 


715 Stadium Drive San Antonio, Texas 








SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, ‘THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 








FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory + Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Departr nt of Music 
San Anton.v, Texas 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Bivd., Houston, Texas 
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Book Keutews 


By H. GRADY HARLAN, Ph.D. 
Box 89, Brownwood, Texas 


MUSIC FOR STUDY, Howard A. 
Murphy and Robert A. Melcher, Pren- 
tice-Hall, Inc., 1960, Englewood Cliffs, 
N. J., 182 pages, price $3.75. 

Music for Study fills the long-stand- 
ing need for a large body of easily 
accessible source material for use in 
conjunction with various theoretical 
subjects. While the manual will be of 
primary interest to students of har- 
mony, since it provides examples of 
music from the literature for analy- 
sis and models of usage, the book will 
doubtless be of interest to students 
engaged in ear training, hight reading, 
and, to a lesser degree, formal and 
stylistic analysis and score reading. 

Theory teachers have only recently 
become acutely aware of the need for 
such a body of music as is found in 
this paper-backed manual. The breach 
between actual music and the devised 
theoretical examples of many theory 
texts, especially the older ones, has 
left many theory students with only 
a hazy knowledge regarding the ap- 
plication of courses in harmony to ap- 
plied music. Since music theory fol- 
lows practice it is logical that exam- 
ples from the literature should form 
the basis for the extraction of theo- 
retical maxims. While many recent 
theory texts have sought to relate 
their material to actual music, they 
have not been able to present enough 
music, for reasons of space limitations, 
to give the student a fuller under- 
standing of the particular theoretical 
lesson in question. Teachers who are 
aware of the need for the correlation 
of theory lecture with actual music 
can and do introduce as much litera- 
ture as possible, but it is not often 
that enough scores can be found to 
supply an entire class, the possession 
of such scores being necessary for 
maximum benefit to the class. Music 
for Study adequately fills this need. 

The compositions found in the man- 
ual belong to a style which theorists 
call variously common - practice, tra- 
ditional, or “‘tonal.”’ The chapters are 
divided by the chords which are illus- 
trated. The manual progresses from 
the tonic chord through seventh 
chords and dominant embellishments 
(secondary dominants). Four chapters 
are devoted to modulation and one to 
various exar*ples of form. Although 
most of the musical examples in the 
manual are excerpts, they are suffi- 
ciently long to give the student a con- 
textual and aesthetic perception as 
well as a grasp of formal elements. 
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The book will have a practical limita- 
tion for advanced theory courses since 
these chords do not fall within the 
scope of the book: ninth chords other 
than the dominant ninth, eleventh and 
thirteenth chords, the neapolitan sixth 
chord, the foreign sixth chords, and 
other chromatically altered chords. 
The composers quoted range chron- 
ologically from Monteverdi (1567- 
1643), whose “Lasciatemi morire” 
from his opera Ariana is quoted, to 
Sibelius (1865-1957), whose orchestral 
poem Finlandia is quoted. The most 
known composers are well-represent- 
ed (Bach, Haydn, Mozart, Beethoven, 
etc.), but among the fifty-two com- 
posers quoted in the 239 quotations 
there is a liberal number of composi- 
tions from lesser known men (Lvov, 
Medtner, Paisiello). The examples, 
coming from a wide variety of media, 
are capable of being reproduced in 
class by the original instruments or 
voices, or in a keyboard reduction. 
For ease in reading, scores have been 
reduced to two or three staves, and 
the treble and bass clefs are used in 
most instances. A few examples re- 
quire a knowledge of the alto clef. 
Theory teachers should heartily wel- 
come this most appropriate and timely 
addition to the field and find this 
manual a highly desirable and useful 
adjunct to the usual theory text and 
sight singing manual. Written by 
Jim Woodle, Assistant Professor of 
Music, Howard Payne College. 





University Of Texas 
Junior String Project 


The University of Texas Junior 
String Project is moving ahead on all 
fronts this year. Dean E. W. Doty of 
the College of Fine Arts reports that 
enrollment is now larger than any 
previous year. Headed by Professor 
Alexander von Kreisler and Phyllis 
Young, the Junior String Project 
serves as a teacher training program 
for twenty-four advanced string stu- 
dents whose work is supervised by a 
distinguished faculty. Members of that 
faculty are Horace Britt, Alfredo de 
Saint-Malo, Erno Valasek, Alexander 
von Kreisler, Donald Wright, and 
Phyllis Young. 

The String Project was organized 
by Albert Gillis of the Music Depart- 
ment in 1948 in cooperation with che 
Junior League of Austin and the Aus- 
tin Public Schools. The purpose of the 
program is to train teachers and 
young string players. The graduate 
students on teaching assistantships are 
given experience in instrumental and 
theory teaching, conducting, and ad- 
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ministration. Success of this aspect of 
the program is shown by the demand 
for teachers trained in the Project 
and the number of alumni who have 
developed string programs of their 
own throughout the United States. 
For the Project students a broad 
curriculum is offered. Each child re- 
ceives from 3% to 5% hours of in- 
struction a week, including theory, 
orchestra, instrumental lessons (violin, 
viola, ’cello, or bass), and a half-hour 
weekly Youth Forum program. All 
instruction is free; instruments are 
also supplied free of charge. 
Graduates of the Project are now 
playing in the University of Texas 
Symphony and the Austin Symphony. 
Several graduates have soloed with 
professional orchestras; chamber 
groups of Project students and gradu- 
ates have performed in such diverse 
places as Carnegie Hall and Monterey, 
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Mexico. The Project has been honored | 


for three years by the National Fed- 
eration of Music Clubs for its out- 


standing contribution to the “Crusade | 


for Strings”. 





ITEMS OF INTEREST 
HERE AND THERE 


Carl J. Best, State Vocal Chair- 
man of the TMEA, will be in Abilene 
at the new high school come Sept- 
ember first. Carl will be taking over 
the vocal work in Abilene’s newest 
school. 


D. W. Crain, Jr., for several years 
director of the Abernathy High 
school Band, has resigned and gone 
to work for the Caldwell Music Co. 
of Abilene. He will make his head- 
quarters in Amarillo. 

Everett J. Maxwell, for many 
years director of the Andrews High 
School Band, and the past year the 
director of the Lubbock Christian 
College Band, will go to Abernathy 
September first to take over duties 
as director of bands. 


Dr. N.G. Patrick, past president 
of the TMEA and for many years 
director of Bands at San Benito and 
Austin High School, assumes new 
duties in the music department of 
the University of Texas beginning 
with the fall.semester. Dr. Patrick 
will be associate professor of music 
education. 
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MCMURRY COLLEGE Ban 





RAYMOND T. BYNUM 


Director of Bands 











L to R: 
Raymond T. Bynum, Jr. 
Beckey Simmons 

Bill Spencer 
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OSTWALD BUILDING, STATEN ISLAND 1,N. Y 





WRITE US FOR DESIGN SUGGESTIONS 








Library of Congress 
Serials Record Division 
Washington 25, D.C. 


The Nation’s best ( 


“Your 
Conn 
18-N 

clarinet 

is the 
winner!” 









































Leading educators, — 
woodwind artists am 
music majors are all 
the same: After a “blind- 
fold’”’ comparison of the Conn ~ ’ 
18-N clarinet (at $134.95) 
with four leading name-brand My 
clarinets costing up to $350, 
the winner in test after test is 
Conn 18-N. Many times in 
educator groups, the vote has 
been for the 18-N by more than a 
3 to 1 ratio over all four of the 
competing clarinets added together. - ; 
There have been no hand-picked a \ 
performers. Volunteers from each ~ \\ 
audience have helped perform the tests. \ 


ALL OVER THE COUNTRY! 


Detroit, Michigan 
Denver, Colorado 
Spokane, Washington 
Fresno, California 
Albuquerque, New Mexico 
Miami, Florida 
Kansas City, Missouri 
Des Moines, Iowa 
Fairmont, Minnesota 
Richmond, Virginia 
Athens, Georgia 
Lafayette, Indiana 
Dallas, Texas 
Boston, Massachusetts 
Dayton, Ohio 
New York, New York 
..and many more! 


If you want to try the Conn 18-N 
“blindfold” test yourself, 


SEE YOUR LOCAL 
CONN DEALER. 








